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Little things 

Milicua says that he decided to be an artist when 
he was a child perusing a book on Bosch that his 
antiquarian grandfather had given him. And the 
Flemish painter’s surreal world coupled with the 
family taste for objects and their memory certainly 
find a dislocated echo in his painstaking collages 
and structures that are overpopulated with 
objets trouvés (‘found objects’ in French). Little 
things obsessed Ensor as well, whose family ran 
a souvenir shop. He used them to build his own 
world in the cramped room he used as a studio, 
which we see in the period photograph in which 
he appears alongside the painting The Virgin and  
the ‘Mondaine’, displayed here.
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James Ensor 
1860-1949

He was born in Ostend (Belgium) and spent his 
entire career in that coastal city celebrated for its 
Carnaval, except for the years he spent studying at 
the Académie Royale des Beaux-Arts in Brussels, 
between 1877 and 1880. In 1883, he was one of the 
founders of the group Les XX, which promoted 
the modernisation of Belgian art in contact with 
impressionism and symbolism. Even though he 
started off making cityscapes, portraits and indoor 
scenes, his hallmark works—which includes many 
graphic works—reveal his taste for self-portraits, 
religious themes and social satire.



The Cathedral
1886. Etching and drypoint on paper. Test print I/III

A crowd gathers outside a monumental Gothic cathedral imagined 
by the artist based on fragments of real buildings, like the cathedrals 
in Vienna and Aix-La-Chapelle. It is a feast day and celebration, 
with banners on the streets and pennants on the buildings. In the 
foreground, the disorderly crowd tirelessly swarms the city; in the 
background, the compact, organised formation seems to parade 
through streets thronging with people.

Juan San Nicolás Collection



My Self-Portrait as a Skeleton
1889. Etching and drypoint on paper. Test print II/III 

Ensor attached equal importance to his graphic works and to his 
drawings and paintings. He made these early prints in 1886 using 
etching, drypoint and lithography. In this one, based on a photograph 
taken by his friend Ernest Rousseau, the painter turns his face into a 
skeleton and depicts himself as a personification of death, with his 
eyes staring emptily yet intensely at the spectator.

Juan San Nicolás Collection



Christ’s Entry into Brussels
1898. Etching on Japanese paper. Test print IV/IV

Based on the painting by the same title which he had made in 1888, 
Ensor parodies the ‘triumphal entrances’ of the different foreign 
monarchs in Flanders and the Netherlands during the sixteenth and 
seventeenth centuries. Here he turns Jesus—who was hailed as the 
king of the Jews upon his arrival in Jerusalem on Palm Sunday—into 
a revolutionary hailed as the king of Brussels on one Tuesday of 
Carnaval. A masked crowd is going through the streets carrying flags 
and placards printed with all sorts of slogans.

Juan San Nicolás Collection



The Baths at Ostend
1899. Etching on paper. Test print I/II 

Ensor and other artists of his era made caricatures of the bathers who 
flocked to Ostend beach in the late nineteenth century. In this busy 
composition, a crowd of people of different ages and social classes is 
enjoying the sand while a succession of cabins on the left are being 
led to the seashore by horses. The painter seems to have portrayed 
himself in a swimsuit seated on the roof of a cabin observing the 
scene with a spyglass.

Juan San Nicolás Collection



The Virgin and the ‘Mondaine’
c. 1933. Oil on canvas

Rag dolls, Carnaval masks, different-sized vases, ceramic shells and 
other curious objects that Ensor stored in his cramped studio in Ostend 
appear neatly arranged on a piece of cloth laid on a piece of furniture 
in this painting, which the artist made as a still life in the late stages of 
his career. Two female figurines, one representing the Virgin and the 
other an elegantly-dressed lady, are facing each other at either end 
of the composition, which features impasto brushstrokes and brilliant 
colouring.

Acquired in 2001



Maurice Antony

James Ensor Playing the Harmonium in his Music 
Studio
1933. Postcard

Juan San Nicolás Collection



Pablo Milicua
1960

He studied painting at the Fine Arts Faculty of 
the UPV/EHU and held his first solo exhibition 
in 1985. In the early 1990s, he began to work in 
sculpture based on the idea of an accumulation of 
found objects, which he rearranged into narrative 
structures through collage and assemblage, 
two essential techniques in his artistic practice. 
Mayhem and overabundance are the hallmarks of 
his works, which are keenly interested in art history, 
the surrealist tradition and pop culture.



Petit Milicua Museum
1998. Collage of objects on a wood structure

A precarious architectural structure built on a wooden palette with 
junk and recycled items houses the Petit Milicua Museum, a ‘house of 
mysteries’ or a temple that harbours the treasures that the artist had 
accumulated over time. The walls are built with panels, window frames or 
furniture fragments. There are plastic bags, pieces of Uralite and an old 
tyre on the roof. Inside is a collection of souvenirs, mementos and relics, 
all guardians of time, trapping the past like in an autobiography or a self-
portrait.

Donated by the artist in 2019



Los Monegros. ‘Imaginary Landscapes’ series
2007. Collage on Kraft paper

Made on Kraft paper with a host of photographs clipped from books 
and old magazines, this work, which was made laboriously and 
obsessively, is part of his Imaginary Landscapes series and gets its title 
from the Aragonese region, Los Monegros, that is celebrated for its 
steppe-like landscapes. A strange monstruous creature with a long tail 
flies over this composition, which is an accumulation of archaeological 
remains, industrial waste, ruined buildings along with plant formations, 
animals and even tors, typical rock formations in Los Monegros.

Acquired in 2019
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BBKateak 

BBKateak is an exhibition proposal which 
seeks to offer the collection new stories 
while construction on the enlargement is 
underway. Via a dynamic programme of 
presentations which are periodically updated, 
each of the galleries in the old building shows 
an unexpected face-to-face interaction 
between two artists and their works; their 
names may be distant in time and/or in their 
cultural and geographic provenance, but they 
suggest a look at art transformed and under 
construction. The museum’s metamorphosis 
is thus reflected in a constantly changing 
collection.

This opens Thirteen to Centaurus, a sculptural 
project by the artist Sergio Prego inspired by 
the emptying of the galleries.


