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Artist image

To all appearances, in his series of photographs 
Izquierdo Mosso portrays artists. In some, he even 
accentuates the snapshot feel by replicating the 
format of an enlarged polaroid. But the unorthodox 
framing and blurring might lead us to think 
that it is more about a single image: that of the 
contemporary artist, direct and stripped down, in 
his studio. This is far removed from the narrative 
approach and carefully chosen props that Gisbert 
uses to adorn his self-portrait, including musical 
instruments, books and paintings, among others— 
a whole cultural panoply presided over by the 
Da Vinci, which, some time later, is replicated by 
the painter Carmen Olábarri, conveying how the 
painting, now a pop icon, has remained an enigma. 
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Antonio Gisbert
1834-1901

Trained in the academicism that was all the rage in 
Madrid in the mid-nineteenth century, the Alicante 
native became one of the top representatives 
of historical painting in Isabelline Spain. His large 
paintings capturing noteworthy historical events, 
like The Execution of the Comuneros of Castile 
and Execution of Torrijos and his Companions on 
the Beach at Málaga, earned him an outstanding 
reputation in Spain, yet he also managed to garner 
international renown through his genre paintings. 
The painter exploited this type of small, precious, 
anecdotal work set in past eras during his stints in 
Paris, especially after 1873, after he left his job as 
the director of the Museo del Prado.



Self-Portrait in his Studio
c. 1865. Oil on canvas 

In the 1860s, shortly before the avant-garde movements stormed onto 
the scene, Gisbert encountered artistic modernity in Paris. This small, 
technically impeccable self-portrait matches the precepts of the genre 
painting that was predominant at the time. The painter dramatises 
the scene by depicting himself elegantly clothed and studying. The 
room, which resembles a cabinet of curiosities, is filled with artistic 
references—to Leonardo, Raphael, Ingres and more—and cultural 
references to intellectually lift the sitter and clearly depict his artistic 
creed, associated with purism. Organised via a precise study of light, it 
also synthesises the aspiration of a promising youth who was seduced 
by modernity and striving to distinguish himself with his humanism.

Acquired in 1916



Luis Izquierdo Mosso 
1954

With a degree in philosophy from the Universidad 
de Deusto in 1976, his roots in art date back 
to the mid-1970s, when as a self-taught artist 
he embarked on multidisciplinary activity by 
associating with different local groups like Desván 
and La Universal. In 1977, he held his first solo 
exhibition (Graphic Montages) at Barakaldo, where 
he showed his photographic collages. Since then, 
photography has been at the core of his career. 
In 1983, he won an artistic creation grant from 
the Caja de Ahorros Vizcaína, and at that time his 
interests spread to video creation, installations, 
photomontages and even performance. A 
populariser of art, curator and teacher, in addition 
to being an artist, he is the author of a broad 
corpus of photography which transgresses and 
subjugates the classical genres like landscapes 
and portraits. 



In this series, between 1985 and 1986, Izquierdo 
Mosso actively explored the portrait genre, 
capturing a great many of the Basque artists of his 
generation. The series consists of 67 photographs, 
of which 34 smaller photographs were collected 
in an album. All of them show the resources that 
define Mosso’s own particular photographic 
language, the result of extensive technical and 
aesthetic research. The shakiness, misframing 
and multiple exposures, together with other 
pursuits and dissonant effects, are used to create 
imperfections and a sense of strangeness in order 
to reshape the traditional canon of photography.



Carmen Olábarri. ‘Keep looking’ series
1986. Gelatine silver bromide print on fibre-based paper 

In his different photographic portraits, Izquierdo Mosso uses mistakes 
and other technical resources to avoid objectifying the subject with his 
own language. In this case, he portrays the painter Carmen Olábarri in 
her studio seated at a desk and surrounded by artistic references, at a 
moment when she is taking a break to care for her baby. The power of 
the image, fostered by the expressiveness of Olábarri’s gaze, is altered 
by the blurriness of her face, created through deliberate shakiness. 
Thus, the artist manages to upset the sweet harmony caused by the 
overall clarity of the photograph and the deliberate composition, thus 
encouraging a reinterpretation. 

Donated by the artist in 2002



BBKateak 

BBKateak is an exhibition proposal which 
seeks to offer the collection new stories 
while construction on the enlargement is 
underway. Via a dynamic programme of 
presentations which are periodically updated, 
each of the galleries in the old building shows 
an unexpected face-to-face interaction 
between two artists and their works; their 
names may be distant in time and/or in their 
cultural and geographic provenance, but they 
suggest a look at art transformed and under 
construction. The museum’s metamorphosis 
is thus reflected in a constantly changing 
collection.

This opens Thirteen to Centaurus, a sculptural 
project by the artist Sergio Prego inspired by 
the emptying of the galleries.


